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University of Toronto Symphony Orchestra 

Uri Mayer, conductor 


PROGRAM 


Symphony No. 6, Op. 68 in F Major “Pastoral” Ludwig van Beethoven 

(1770-1827) 

i. Erwachen heiterer Gefuhle bei der Ankunft auf dem Lande: 

Allegro ma non troppo 

ii. Szene am Bach: Andante molto mosso 

III. Lustiges Zusammensein der Landleute: Allegro 

iv. Gewitter, Sturm: Allegro 

v. Hirtengesang—Frohe, dankbare Gefuhle nach dem Sturm: 
Allegretto 


Intermission 


The Isle Is Full of Noises 


Christos Hatzis 

(b. 1953) 


La Mer Claude Debussy 

(1862-1918) 

i. De I’aube a midi sur la mer (From dawn to noontime on the sea) 

ii. Jeux de vagues (The play of the waves) 

Hi. Dialogue du vent et de la mer (Dialogue of the wind and the sea) 


@UofTMusic 


music.utoronto.ca 




ORCHESTRA 


Violin I 

Julia Mirzoev, concertmaster 

Justin Azerrad-Kendall 

Andrew Dicker 

Gemma Donn 

Adrian Irvine 

Cassandra Leshchyshyn 

Matthias Ng 

Olga Rykov 

Ryan Shen 

Vilma Su 

Saba Yousefi-Taemeh 
Kyle Yuen 

Violin II 

Artur Chakhmakhchyan, 
principal 
Emily Bosenius 
Randy Lei Chang 
Thea Coburn 
Jamie Godber 
Madeleine Kay 
Venjamin Law 
Sarah Murley 
James Park 
Cameron Ting 
Lucy Warren 
Monica Westerholm 

Viola 

Emily Rekrut-Pressey, 
principal 

Kevin Michael Belvedere 
Aaron Cheung 
Shreya Jha 
Vena Lin 
Siyuan Liu 
Wing-Sun Man 
Clara Nguyen-Tran 

Cello 

Christopher Chan, principal 

Alice Cho 

Livia Coburn 

Dominic Kim 

Michelle Liu 

Mi So Mok 

Kevin Stephen Odorico 
Brendan Rogers 
Ivan Shiu 
Madeleine Smith 


Double Bass 

Matteo Ferrero-Wong, 
principal 
Chiara Culmone 
Peter Eratostene 
Matthew Girolami 
Shaun Rogers 
John Macrae VanDuzer 

Flute 

Minah Lee 
Eveline Mate 
Vincenzo Volpe 

Piccolo 

Minah Lee 
Eveline Mate 

Oboe 

Bradley Duffy 
Chieh-Ying Lu 

English Horn 

Ciara Wheeler 

Clarinet 

Marco De Conno 
Zachary Goldstein 
Mimmy Hsu 

Bass Clarinet 

Marco De Conno 

Bassoon 

Elizabeth Lam 
Joshua Marshall 
Rae Pauze 

Contra Bassoon 

Ouentin Kamieniecki 
Joshua Marshall 

Horn 

Daniel Ho 
Benjamin Law 
Lucy Nesbitt 
llinca Stafie 
Dia Tam 

Trumpet 

Freddy Abu Sido 


Carlene Brown 
Brian McAuley 
Harry Rollo 

Cornet 

Harrison Hall-Venables 
Brian McAuley 

Trombone 

Kyle Orlando 
Connie Tran 

Bass Trombone 

Collins Saunders 

Tuba 

Trishul Sharma 

Percussion 

Matthew Moore 
Louis Pino 

Keshav Sharma-Jaitly 

Timpani 

Louis Pino 

Keshav Sharma-Jaitly 
Naoko Tsujita 

Harp 

Myriam Blardone 
Abigail Hansen 
Kaytie Kerr 

Celesta 

Shreya Jha 


MacMillan Theatre 
Ian Albright, 

Technical Director 

Les Stockley, 

Technical Assistant 

Bob Dunkin, 

Production Assistant 

Performance Collection 
Karen Wiseman, Librarian 



PROGRAM NOTES 


Symphony No. 6, Op. 68 in F Major 

(1808) Ludwig van Beethoven 

At the Sixth Symphony’s premiere 
in 1808 (part of a monstrous four- 
hour, all-Beethoven concert), 

Beethoven provided the title “Pastoral 
Symphony.. .more the expression 
of feeling than painting.” British 
musicologist David Wyn Jones 
analyzes the symphony as moving 
beyond Malerei (painting) and into 
Empfindung (feeling), thereby anchoring 
his observations using Beethoven’s 
own description. One way the music 
achieves expression of feeling is 
through its choice of musical material. 
As a pastoral work, the symphony 
engages with a long tradition of music 
that evokes nature. Both the age of 
the tradition and its potential for being 
picturesque had given rise to a number 
of stock musical phrases; however, 
Jones particularly highlights how 
Beethoven never indulges in too many 
of these tropes. Instead, Jones finds 
much more meaning in the contrast 
between harmony and melody. Notice 
how the harmony barely seems to 
move; even when it does, it moves 
between only a handful of chords. 
Beethoven largely restricts himself 
to primary triads—that is, chords 
that incoming first-years would have 
learned by now (and it has only been 
a month of school!). Unlike the static 
harmony, the melody is rhythmically 
active. Jones interprets this contrast 
as “the paradox...the soothing effect 
of the countryside encourages a mild 
excitement.. .a mixture of anticipation, 
freshness, and animation.” As the 
symphony progresses, the music 
continues to evoke Empfindung using 


purely musical processes. The first 
three movements, for example, notably 
avoid any use of the minor key. It is 
only after the third movement—some 
30 minutes into the symphony—that 
F minor crashes in with the Storm. 
Forming the centrepiece of the 
symphonic drama, the Storm also 
features the heaviest orchestration. 

In other words, unlike the triumphant 
arrival that characterizes his Fifth 
Symphony (which was also premiered 
in that four-hour concert), the finale 
of the Sixth Symphony returns to the 
origins of the first movement, and the 
symphony ends with muted horn calls. 

The Isle Is Full of Noises (2013) 
Christos Fiatzis 

Christos Fiatzis is Professor of 
Composition here at the University of 
Toronto Faculty of Music, having been 
appointed in 1995. Regarding The 
Isle Is Full of Noises, Professor Fiatzis 
writes the following: 

The Isle Is Full of Noises was 
commissioned by I’Orchestre 
symphonique de Montreal for a 
program consisting of compositions 
inspired by William Shakespeare. I 
chose to base mine on The Tempest, 
particularly on two memorable 
excerpts, one by Prospero: “We 
are such stuff as dreams are made 
on, and our little life is rounded with 
a sleep.” (Act 4, Scene 1) and the 
following one by Caliban: “Be not 
afeard, the isle is full of noises. Sounds, 
and sweet airs, that vie delight and 
hurt not.” (Act 3, Scene 2) The work 
begins with primal breathing and 
an elemental soundscape. Musical 


sounds gradually emerge from the 
depths of the orchestral spectrum 
in a tonally vague language which 
quickly transforms into impressionistic 
smears reminiscent of the music of 
Claude Debussy, one of my favourite 
composers. Timbre gradually morphs 
into melody and harmony, but both are 
elusive and at first retain their identity 
only briefly. Finally, the main D-major 
theme, representing the emergence 
of consciousness in the metaphorical 
structure of my work, is first introduced 
by the string orchestra in an introverted 
but eventually more self-conscious 
manner, persistently pulled outwardly 
by the exuberance of the triumphant 
ending—the latter representing the 
emergence of the perfected human in 
this earthly sphere of consciousness. 

All of these musical metaphors were 
recognized as functioning archetypes 
in the music only after the completion 
of the compositional process or, more 
correctly, close to the tail end of it. 

In retrospect, however, I realize that 
these archetypes acted as catalysts 
for the music all along and caused it to 
become what it is. 

La Mer (1903-1905) Claude Debussy 

In context of tonight’s program, 
perhaps the best place to begin 
discussion of Debussy’s La Mer is 
not with the piece itself, but with the 
composer’s review of Beethoven’s 
Sixth Symphony: “certain of the old 
master’s pages do contain expression 
more profound than the beauty of 
landscape. Why? Simply because 
there is no attempt at direct imitation, 
but rather at capturing the invisible 
sentiments of nature.” Debussy took 


Beethoven’s own descriptions to 
heart, in that even picturesque music 
points towards invisible expressions 
of human reaction to nature. Like 
Beethoven’s Sixth Symphony, La Mer 
is concerned with the present. Its three 
movements speak to this quest for the 
musical present. The first movement 
is absolutely straightforward when it 
comes to communicating its form: 
new material is presented as strict 
departures from preceding material, 
and thematic beginnings are crystal 
clear. On the other hand, its through- 
composed form (that is, no preceding 
music ever returns) is uncommon for a 
work of such scope. Thus, the listener 
is encouraged to focus on the present 
soundscape rather than listening 
backwards. The second movement 
is just as whimsical: Trezise describes 
it as “music spinning out its course 
according to the whims of the tone 
painter like the arabesques that flowed 
from the brush of the art nouveau or 
Impressionist painter.” Finally, the third 
movement dialogues between two 
thematic groups (portraying a dialogue 
between the winds and the waves—the 
subtitle of the movement), before both 
are synthesized in a brass chorale and 
concluding tempest. 

Program Notes by Matthew Poon 


BIOGRAPHY 



Uri Mayer, Professor and Director of 
Orchestral Studies at the University of 
Toronto, has taught on the faculties of 
the University of Michigan in Ann Arbor, 
Rice University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command 
of broad symphonic, operatic and 
ballet repertoire, Mayer has guest 
conducted many of the leading 
orchestras around the world including 
the Montreal, Toronto, Winnipeg and 
Vancouver symphonies in Canada, 
the Houston and Utah symphonies 
in the U.S., London Mozart Players 
and the English Symphony Orchestra, 
NDR Philharmonie in Hannover, 

Slovak Philharmonic, Budapest, 
Belgrade and Sophia Philharmonics, 
Israel Philharmonic, NHK Orchestra 
and Osaka Symphony in Japan and 
National Symphony of Taiwan. He 
served as Principal Conductor of the 
Kansai Philharmonic Orchestra in 
Osaka, Japan and Artistic Director of 
the Israel Sinfonietta. In Canada, 


Mayer was Music Director of the 
Edmonton Symphony and Orchestra 
London. Mayer has led numerous 
opera productions in Canada, the U.S., 
the Netherlands, Hungary and Israel 
including The Barber of Seville, Cost 
fan tutte, Don Giovanni, The Flying 
Dutchman, Salome and The Cunning 
Little Vixen. 

Some of the distinguished soloists who 
have collaborated with him include Elly 
Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Peter 
Oundjian, Mstislav Rostropovich, Yo-Yo 
Ma, Claudio Arrau, Emanuel Ax and Sir 
Andras Schiff. Mayer has recorded for 
the Arabesque, CBC, Denon Japan, 
Hungaroton and Koch labels. Under 
his direction the Edmonton Symphony 
became one of Canada’s most 
frequently played orchestras on radio. 
They were awarded the Grand Prix du 
Disque-Canada for Orchestral Suites 
of the British Isles and nominated for a 
Juno award for their Great Verdi Arias 
with Louis Quilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a 
Doctor of Music, honoris causa, in 
recognition of his contribution to the 
musical life in Canada. 



Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between January 
1,2016 and September 1,2017, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 

Mark Abbott 
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Raymond C. K. Ang 
Anonymous (5) 

Hilary J. Apfelstadt*# 

Bruno and Jacqueline Apollonio 
Ann H. Atkinson 
Neville H. Austin* 

Zubin Austin 
Avedis Zildjian Company 
Gregory James Aziz 
John and Claudine Bailey 
David Beach 

John Beckwith* and Kathleen 
McMorrow 
C. W. D. Birchall 

Bruce Blandford# and Ron Atkinson 
Flarald and Jean Bohne 
Walter M. and Lisa Balfour Bowen 
David G. Broadhurst 
The estate of George Brough 
In memory of Celia Bruser 
Walter and Danuta Buczynski 
Jane M. Burfield 
Melissa Campbell 

Alexandrina and Jeffrey Canto-Thaler 
Caryl Clark# 

Earlaine Collins 
Sheila Connell 
Marilyn E. Cook 
Daniel G. Cooper 
Ninalee Craig 

Denny Creighton and Kris Vikmanis 

Tracy Dahl 

Simone Desilets 

Vreni and Marc Ducommun 

Jean Patterson Edwards 

Robin Elliott*# 

The estate of Dennis Wilfred Elo 
Brigid Elson 

Allan and Susan Fenwick 
Gladys and Lloyd Fogler 
Gordon Foote# 

William F. Francis 
Catherine Y. Gagne 
Ann Kadrnka 
Dan Flagler 
Nancy E. Hardy* 

Frank Harmantas 
Ethel Harris 


The William and Nona Heaslip 
Foundation 
Paul T. Hellyer 
Dianne W. Henderson 
Harcus C. Hennigar*# 

Beau Gordon Hobbs 
Richard and Donna Holbrook 
Derek and Margaret Holman 
Alan Horne 
Jo-Anne Hunt 

Michael and Linda Hutcheon 
Gabrielle Israelievitch 
Istituto Italiano Di Cultura 
Jackman Foundation 
JAZZ.FM91 

The Norman and Margaret Jewison 
Charitable Foundation 
Beverley J. Johnston*# 

Marcia and Paul Kavanagh 

William and Hiroko Keith 

Arthur Kennedy 

Jodi* and Michael Kimm 

Annette Sanger# & James Kippen# 

Carol D. Kirsh 

Hans Kluge 

Ingeborg Koch 

Michael and Sonja Koerner 

Murray and Marvelle Koffler 

Midori Koga# 

Kevin Komisaruk# and Jeffrey Steele 
Vic Kurdyak 

Carolyn and Robert Lake 
Leslie and Jo Lander 
Sheila Larmer 
John B. Lawson 
Sherry Lee# 

Jim Lewis# 

Patrick Li* 

Roy and Marjorie Linden 
Che Anne Loewen 
Long & McQuade Musical 
Instruments 

Joseph*# and Frances* Macerollo 
Gillian MacKay# 

Bobby and Gordon MacNeill 
Sue Makarchuk 

Varsha Malhotra and Prabhat Jha OC 
Ryan McClelland# 

Donald R. McLean*# and Diane M. 
Martello 

Esther and John McNeil 
Merriam School of Music 
Felicia Michel 
Irene R. Miller 
Delia M. Moog 
Roger D. Moore 
Ruth Morawetz 
Carl Morey* 

Eris C. Mork 
Mary Morrison# 

Sue Mortimer 


Mike Murley# 

Paul and Nancy Nickle 
Phillip Nimmons# 

James Norcop 
Oakville Guild C. O. C. 

Cristina Oke 

Ken Page Memorial Trust 
James E. K. Parker# 

Annalee Patipatanakoon# 

Steven Philcox# 

Adrianne Pieczonka* and Laura 
Tucker# 

Waldemar Pieczonka 
Brett A. Polegato* 

Marlene Preiss 
Terry Promane# 

Stephen Ralls and Bruce Ubukata 
Paul E. Read* 

Jeffrey Reynolds# 

Shauna Rolston# and Andrew Shaw 
Wendy Rotenberg 
Emily Roudebush 
The Ryckman Trust 
Chase Sanborn# 

Longinia Sauro 
June Shaw 

Peter* and Helen Smith 

Stephen and Jane Smith 

David Smukler 

Michael Smukler 

Elizabeth Smyth 

The Sound Post 

John C. and Ellen Spears 

The estate of James D. Stewart 

The Stratton Trust 

Kerry Stratton 

Barbara and John Sutherland 
Ann D. Sutton 
Frangoise Sutton 
Michael Szamosi 
Almos Tassonyi and Maureen 
Simpson 

Richard lorweth Thorman 
Riki Turofsky* and Charles Petersen 
Sandra K. Upjohn 
Ruth Watts-Gransden 
Daniel Weinzweig 
Jack Whiteside 
Thomas A. Wilson 
Women’s Art Association of Canada 
Women’s Musical Club of Toronto 
Foundation 
Lydia Wong*# 

Woodstock Chimes Fund 
Marina Yoshida 

'Faculty of Music alumnus 
#Faculty of Music faculty or staff 
member 


For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at donate.utoronto.ca/music 



Upcoming UofT Ensemble Performances 

UofT Concert Orchestra 
Thu Oct 12 | 7:30 PM 
Walter Hall | Free 

UofT Wind Ensemble 
Sat Oct 14 | 7:30 PM 

MacMillan Theatre | Tickets: 416-408-0208 

UofT Wind Symphony 
Fri Oct 20 | 7:30 PM 

MacMillan Theatre I Tickets: 416-408-0208 


Upcoming Choirs in Concert 

All Choirs with UTSO 

Celebrating the Choral 

Men’s Chorus 

and Vocal Music of 

In Low Voice 

Imant Raminsh 

Sun Oct 29 | 2:30 PM 

Sat Oct 21 | 7:30 PM 

Church of the Redeemer 

MacMillan Theatre 
Tickets: 416-408-0208 

Tickets: 416-408-0208 


Want to stay informed of more upcoming events? 


Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 







